'Charley's Aunt' 
Hailed Natural 
For Jack Benny 

Story Bought 
For Release 
Next Season 

A SCOOP 

Is Now In Its 
14th Week Of 
New York Run 


M ovietone city— T here is 

going to be no chance-tak- 
ing on production under Consent 
Decree operation. This studio is 
going to weigh everything in 
advance and apply everything 
possible to make each and every 
vehicle a maximum ticket-seller. 
Inasmuch as speed will be no 
unimportant element in the mer- 
chandising of next season’s 
wares, the studio is concentrat- 
ing on properties or theme with 
which potential ticket-buyers are 
acquainted. 

• 

N OTHING better can illustrate 
that than Zanuck’s announce- 
ment this week that this com- 
pany had purchased the rights 
to “Charley’s Aunt,” unques- 
tionably the outstanding straight 
comedy hit of the current New 
York Broadway season. And this 
vehicle, Zanuck has let it be 
known, has been purchased for 
none other than Jack Benny, 
radio’s No. 1 star. What could 
be greater box office than the 
combination of “Charley’s Aunt” 
and Jack Benny! Even before 
preparations are made for its 
filming, the public knows that 
this makes a rare entertainment 
gem. 

• 

“/^HARLEY’S Aunt” stands in 
vy a class by itself as a com- 
edy. Time has enhanced its side- 
splitting appeal. That is best 
proved by the success with which 
the production is now meeting 
at the Cort theatre in New York. 
As a matter of fact, it is now in 
its 14th week and going strong, 
with an extremely healthy ad- 
vance sale. In the days when 
stock companies flourished in 
this country, there was not a 
season when “Charley’s Aunt” 
was not produced by every unit. 

• 

T HE fact is that “Charley’s 
Aunt” is timeless. It is bet- 
ter entertainment today than 
ever. Its appeal to the women 
is as great as ever. And with 
Jack Benny, the “Charley’s 
Aunt,” Zanuck will make for 
next season will be a top-grosser, 
if not the biggest grosser of 
next season. And on that the 
writer will bet real money. Fact 
is this writer can personally tes- 
tify to the box office value of 
this vehicle, having handled its 
exploitation on different occa- 
sions, when it was made in si- 
lent film with Sidney Chaplin, 
when featured on a circuit of 
stock companies for whom we 
were publicity director. 

• 

"/"'HARLEY’S Aunt” is box of- 
vy fice insurance and with Jack 
Benny it is a guarantee that new 
records will be made. Yes, this 
can be said this far ahead of pro- 
duction. Just how ideal it is for 
Jack Benny purposes was mir- 
rored in the fact that many 
wires and letters congratulated 
the studio on acquisition of the 
screen rights. In fact, it has 
been a long time since a story 
Continued on Page 3A 


"The Great American 
Broadcast" Under Way! 


MOVIETONE CITY — Monday is another red-letter day at this studio, for it will mark the start of 
production on the biggest musical this studio has undertaken since the memorable “Alexander’s Rag- 
time Band.” “The Great American Broadcast” will start Monday, according to announcement made this 
week by Production Chief Zanuck. 
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'Manhunt' And 'Belle 
Stan' Nearer Cameras 


iir V'ht» <f4»i At right. Jack Beutel, the “find,” 
M. *««' ** KtfUfl who p|ayg the thle role none 

other than Billy, the Kid. Centre, is the character star, Wal- 
ter Huston. Beutel is a Dallas lad making his screen debut 
in this Howard Hughes special on which filming has just 
been completed. Jane Russell, another newcomer, has the 
feminine lead. Tom Mitchell has a featured role. Hughes 
not only is the producer, but he also has directed “The Out- 
law.” 


]1 


Both Are Slated 
To Be Started 
In March 



Howard Hughes Finishes! 
Shooting On "The Outlaw" 

Special to New Dynamo 

HOLLYWOOD — “Shooting” has been completed on the 
first Howard Hughes production, “The Outlaw,” for re- 
lease by this company. 

Next week Producer-Director Hughes expects to have 
a “rough-finished” print ready for screening to 20th 
Century-Fox executives. 

“The Outlaw” wil be handled as a separate picture having no 
bearing on the regular 20th Century-Fox K-8 product. 

Dramatizing the adventures, romantic and otherwise, of Billy, the 
Kid, “The Outlaw” is patterned for release late this quarter. The 
exact date will be determined at a conference among Messrs. Kent, 
Hughes and Wobber next week. 

Much has been printed anent “The Outlaw.” In the first place, 
Hughes is more confident than ever that in the two leads — Jack 
Beutel, who plays Billy, the Kid, and Jane Russell, who is his half- 
breed sweetheart — he has “two new stars.” He is so enthusiastic 
over their performances and so confident of public and exhibitors’ 
reaction that he is going ahead with plans for their next picture. 

Hughes plans to team the two in future vehicles. 

However, in “The Outlaw” the two major character roles are 
played by such seasoned troupers as Walter Huston and Tom 
Mitchell. 


Word from the studio 
at press-time stated that 
“Manhunt” and ‘‘Belle 
Starr” would be sent before 
the cameras in March. 

The latter is an all-color 
special that has been in 
preparation for more than 
a year. 

Both await casting. Negotia- 
tions are still pending for stellar 
players to appear in these two 
vehicles. However, none of the 
players sought will be available 
until some time in March. 

This week all the musical 
numbers for “Road To Rio,” the 
musical in Technicolor, were 
completed by Hermes Pan, who 
directed them. The story was 
directed by Irving Cummings 
who made “Down Argentine 
Way” earlier in the season. 

Reports on “Road To Rio” 
from those who have viewed the 
“rushes” are very promising. 
These state that not only Car- 
men Miranda, but Alice Faye 
and Don Ameche give surpris- 
ingly fine performances. Ameche 
has a dual role. Not only does 
she sing and dance, but la 
Miranda has an important act- 
ing role, that of a Rio night- 
club entertainer in love with 
Ameche. 

Mack Gordon and Harry War- 
ren, who wrote “Down Argen- 
tine Way,” furnished the origi- 
nal tunes introduced in “Road 
To Rio” by Miss Faye, Ameche 
and Carmen Miranda. 

Three other productions were 
nearing completion this week. 
They were as follows: 

“A Very Young Lady,” with 
Jane Withers, Nancy Kelly, 
John Sutton, Richard Clayton, 
Janet Beecher, June Carlson 
and others. Harold Schuster 
was dii'ecting. 

“Dead Men Tell,” the final 
Continued on Page 2A 


This heavy - budget 
musical represents the 
most ambitious under- 
taking of this studio, 
for it has been almost 
two years in prepara- 
tion. 

Certainly no other musical 
boasted a stronger cast of 
musical comedy names than 
will “The Great American 
Broadcast.” 

A cavalcade of radio, 
“The Great American 
Broadcast” will be directed 
by Archie Mayo, with Ken- 
neth Macgowan as associate 
producer, and Mack Gordon 
and Harry Warren furnish- 
ing the original tunes. 

But, there will be many tunes 
of the calibre that made such 
outstanding hits of not only 
‘ ‘ Alexander’s 
Ragtime Band,” 
but this sea- 
son’s “Tin Pan 
Alley.” 

There is no 
question that 
“The Great 
American 
Briadcast” will 
start where 
“Tin Pan Alley” 
left off — from 
the box office 
angle. 

Not only will Alice Faye 
this story be 

revealed at a fast pace, but it 
will have romance, comedy and 
suspense as well as music, with 
the surprise element very prom- 
inent. 

The cast at press-time in- 
cluded Alice Faye and John 
Payne, who did the love-mak- 
ing in “Tin Pan Alley”; Milton 
Berle, who scored a personal 
hit in “Tall, Dark And Hand- 
some”; Jack Oakie, Cesar 
Rcmero, the famous and inim- 
itable Ink Spots and other radio 
headliners. 

• Samuel Hoffenstein applied 
the finishing touches to the 
script. 

Upon the completion of “The 
Great American Broadcast,” 
Miss Faye will take a well- 
earned vacation which she in- 
tends to spend in a tour of 
Scuth America. 

John Payne had his option 
lifted this week. 

Berle will return to the stu- 
dio right after he takes part 
in the “Tall, Dark And Hand- 
some” broadcast on the Kate 
Smith Hour from New York, 
next Friday night. 

Cesar Romero is completing 
his final Cisco Kid story, “Ride 
On, Vaquero.” The Ink Spots 
are en route to the Coast, fill- 
ing engagements on their way 
out. 

• 

O NE small clothes hamper 
contained all of the ward- 
robe worn by the players in “To- 
bacco Road” during filming. 
With the exception of Marjorie 
Rambeau who appears in two 
different gingham dresses, none 
of the others changed costumes. 
Miss Tierney wears one simple 
cotton dress, a little the worse 
for dirt and wear, as do Miss 
Patterson and Zeffie Tilbury. 



I \\ 


A Yank In RAF" Goes Into Production Next Month 


Story on Page 2A 
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STUDIO SPECIAL 


'Blood And Sand' 
Unit In Third 
Week In Mexico 

Studio Is 
Elated With 
First Scenes 

CAST NOTES 

Company To 
Return Early 
In February 

Exclusive to New Dynamo 

M exico city— T he “Blood 

and Sand” company will 
spend at least four weeks here. 
Plans now are for the unit not 
to leave until the first week in 
February. This will enable Di- 
rector Rouben Mamoulien to 
shoot in and around Mexico City 
a number of exteriors that had 
been planned to be shot at Movie- 
tone City. Bad weather and in- 
dications that the rest of this 
month may find southern Cali- 
fornia unseasonably drenched 
constitute the reason why the 
stay here has been prolonged. 

• 

T HIS will also entail a consid- 
erable saving in production 
cost, for it will eliminate the 
expense of building several big 
sets to match those on which 
the “Blood and Sand” company 
has been working for the past 
week. Director Mamoulien has 
been flying the “rushes” daily 
to Mr. Zanuck in Hollywood. The 
latter is very pleased with what 
has been “shot” to date, judging 
from the tone of wires he has 
sent back to the company here. 
• 

T HE re-teaming of Director 
Mamoulien and Star Tyrone 
Power is getting results. The 
former directed the latter in the 
much-praised “Mark of Zorro,” 
which, by the way, is smashing 
all records for 20th Century- 
Fox pictures here in Mexico City. 
The presence of two of the stars 
in that production — Power and 
Linda Darnell — and Director Ma- 
moulien has done much to maxi- 
mize interest in and business on 
“The Mark of Zorro.” 

• 

TTNQUESTIONABLY the most 
U* realistic and dramatic bull- 
fights ever reflected on the 
screens will be one of the big 
features of “Blood and Sand,” 
which is being entmely made in 
Technicolor. Incidentally, this 
is the first picture that an Amer- 
ican producer has made all in 
color in Mexico, a fact that is 
getting “Blood and Sand” much 
valuable advance publicity in 
this country. Armillita, world’s 
greatest bullfighter, has a fea- 
tured role in this production. 
He has been breaking Mexican 
bullfight attendance records in 
Mexico City. 

• 

B lood and sand” should 

set new company earnings 
high marks not only on the Do- 
mestic market, but in Latin 
America as well. Mexican Man- 
ager Gus Mohme already is on 
record with the statement that 
this picture will attain a box of- 
fice mark that will be something 
to shoot at in years to come. Not 
only Armillita, but other popu- 
lar bullfight ring stars will ap- 
pear with Tyrone Power, who 
plavs a toreador, in this spectac- 
ular, dramatic romance. 

• 

T HERE still remain a number 
of important roles to be filled 
in the cast that will appear in 
“Blood and Sand.” The third 
member of the triangle has been 
set, but her identity has not yet 
been officially disclosed. This is 
expected to be done any day. 
Most of her scenes are those to 
be filmed at Movietone City. 


J OHN CARRADINE reforms j 
in “Blood and Sand.” He has 
the role of El Nacionel, a man [ 
willing and ready to lay down 
his life for his friend, the tore- 
ador, who in this case is Tyrone 
Power. This is his fourth sym- 
pathetic role in a year. He played 
the tragic, itinerant preacher in 
the prize picture of 1940, “The 
Grapes of Wrath,” and in “West- 
ern Union” and “Chad Hanna,” 
too, he has played the under- 
standing and self-sacrificing 
friend. 

• 

T AIRD CREGAR, who is get- 
ting excellent notices for his 
performance in “Hudson’s Bay,” 
according to word reaching here 
via the studio, will have a dras- 
tically different role in “Blood 
and Sand.” He will play a fop- 
pish sophisticate — a sort of Al- 
exander Woolcott of the bull- 
ring, but with a pronounced dif- 
ference. In fact, his is the heavy 
role as the authority on all 
things pertaining to bull-fight- 
ing whose utterances, both pub- 
lic and private, unlike those of 
Woolcott, are on sale to the high- 
est bidder. 

"Belle Starr" 
Will Start In 
Early March 

Three Other 
K-8 Vehicles 
Completing! 

Continued from Page 1A 
K-8 Charlie Chan story, with 
Sidney Toler, Sen Yung, Sheila 
Ryan, Katharine Aldridge and 
others. Harry Lachman is di- 
recting this one. 

“Ride On, Vaquero,” the final 
K-8 Cisco Kid story, with Cesar 
Romero, Chris-Pin Martin, Mary 
Beth Hughes, Lynn Roberts and 
Ben Carter. Herbert I. Leeds 
was directing. 

Associate Producer Robert T. 
Kane had his first productions 
in work, one (“A Very Young 
Lady”) nearing completion, and 
another, “Blood And Sand” 
shooting in Mexico City. 

Announcement was made this 
week that the studio was seek- 
ing a story for Annabella (Mrs. 
Tyrone Power). Kane would 
make this one, with Harold 
Schuster directing. If such a 
story is found it will re-unite 
Annabella, Kane and Schuster, 
for that trio turned out “Wings 
Of The Morning” several sea- 
sons ago. Opposite Annabella 
in that first British-made all- 
color special appeared Henry 
Fonda. 

“Private Nurse” will be made 
ahead of “The Cowboy And The 
Blonde” in which George Mont- 
gomery and Mary Beth Hughes 
are cast. Both are on Sol Wurt- 
zel’s schedule. However, the 
latter may not be made in time 
for release until next season. 

In “Private Nurse” Brenda 
Joyce is slated to play the title 
role. David Burton has been 
signed to direct it. It will not 
be started, however, until Wurt- 
zel’s return from his South 
American tour. He is not due 
back at the studio until early in 
March. 

“Breach Of Discipline,” an- 
other Kane picture scheduled 
for possible release late this 
season, will not be started until 
the Spring. In this drama of 
women in the medical pro- 
fession, Nancy Kelly has been 
cast for the feminine lead. No 
other players have been cast. 

Within the next two weeks 
“Murder Among Friends,” 
“Sleepers West” and “Scotland 
Yard” will probably be shipped 
to New York. All three are 
now in the cutting rooms. 

In “Murder Among Friends” 
appear John Hubbard, Marjorie 
Weaver, Cobina Wright, Jr., 
Sidney Blackmer and others. 
Ray McCarey directed. 


j “R»«te On, Vaquero” j 

l proves herself quite efficient in handling a gun, as this scene i 
| from the final K-8 Cisco Kid story proves. No wonder Cesar j 
j Romero is amused. Herbert I. Leeds, who megaphoned “Ro- ! 
| mance Of The Rio Grande,” is directing “Ride On Vaquero.” j 



"A Yank In RAF" New 
Title Foi "Eagle Flies" 


Henry Fonda Has Title 
Role In Timely Vehicle 

STARTS NEXT MONTH 


One Of This Season's 
Late Aces; Setting Cast 


M ovietone city— “a Yank 

In the R.A.F.” is the new 
and permanent title selected this 
week for dramatic special form- 
erly known as “The Eagle Flies 
Again.” Zanuck announced that 
it will go into production next 
month. Henry Fonda is sched- 
uled to play the title role. None 
of the other roles had been defi- 
nitely set at press-time, but cast- 
ing was getting the personal 
attention of the production chief. 

• 

T HE part of the American 
Eagle, flying and fighting for 
England, is unquestionably one 
of the best entrusted Fonda, 
whose characterization of Tom 
Joad in “The Grapes Of Wrath” 
earned him high mention in the 
lists of some 500 newspaper 
critics. In “A Yank In The 
R.A.F. ,” however, he will have a 
role entirely foreign from any 
he has played to date. He will 
have stellar support in this pro- 
duction. 

• 

H ENRY KING, one of the 
best known and ablest ama- 
teur airmen in this country, has 
been entrusted with the direc- 
tion of “A Yank In The R.A.F.” 
This will be a fast-moving, ac- 
tion drama with plenty of ro- 
rance. It will dramatize the 
daring and exploits of a little 
known group of American avia- 
tors, known as Eagles, who have 
been playing a major role in 
England’s fight for its very ex- 
istence. Three Governments — 
the U. S. A., Canada and En- 
gland — have co-operated with 
the studio in the preparation of 
this story. 

• 

YANK IN THE R.A.F.” 

+ will be one of the major 
releases of the last half of the 
1940-41 season. It will be a 
costly picture. A huge sum has 
been already invested in planes | 
that will be wrecked. Arrange- 
ments have been made with the 
British Government for use of I 


actual aerial battles over Lon- 
don. This is film that the Brit- 
ons have steadfastly refused to 
allow to be shown. The good 
offices of this Government were 
utilized to get this exciting foot- 
age for “A Yank In The R.A.F.” 

• 

F ONDA, by the way, has re- 
covered from his recent eye I 
operation. Rehearsals for “A 
Yank In The R.A.F.” will start 
upon the selection of the other 
principals. By the way. Fonda’s 



Henry King 

recent “The Grapes Of Wrath” ! 
broadcast in connection with the 
New York Film Critics’ awards 
brought him considerable “fan” | 
mail. 

• 

U P to press-time no announce- 
ment has yet been made of 
the second femine lead for the 
Technicolored “Blood And Sand,” 
which Rouben Mamoulien has 
before the cameras in Mexico. 
Tyrone Power has the male lead. 
Linda Darnell plays the second 
member of the triangle. Laird 
Cregar is another featured mem- 
ber of the cast. Company is 
expected back from Mexico dur- 
ing the first week of February. 


Studio Takes 
Up Option On 
Five Players 

Charlotte 

Greenwood 

Re-Signed 

PAYNE, TOO 

Sutton And 

Carradine 

Included! 

TI/fOVIETONE CITY— It was 
option time at the studios 
this week. Charlotte Greenwood, 
who scores again in “Tall, Dark 
and Handsome,” headed the list 
of five principals who had their 
options exercised. The others 
include John Payne, whose next 
appearance will be in “The 
Great American Broadcast”; 
John Carradine who has finished 
playing roles in Zane Grey’s 
“Western Union” and “Tobacco 
Road”; John Sutton who is cur- 
rently working in Jane Withers’ 
“A Very Young Lady” playing 
opposite to Nancy Kelly, and 
Robert Conway. 

• 

pERTRUDE ASTOR, whom 
" theatregoers will remember 
as one of the top stars of silent 
film days, appears in “Tobacco 
Road.” Her days of screen glory 
have long past. But, she still 
managers to keep busy. She has 
joined the ranks of the little- 
known stunt women. She is 
teamed with Harvey Parry, a 
stunt man, in doing automobile 
stunt riding in the dramatiza- 
tion of the Broadway stage hit. 
• 

C . GARDNER SULLIVAN, 
noted writer, is on the lot. 
He is deep in the work of writ- 
ing a screenplay for one of next 
season’s proposed bigger spe- 
cials, “Lucky Baldwin.” The lat- 
ter is a dramatization of the ad- 
venturously colorful life of the 
famous California promoter. The 
biography was written by C. B. 
Glasscock. James M. Cain wrote 
a treatment. Harry Joe Brown 
has been assigned as associate 
producer for “Lucky Baldwin” 
which is planned to be started 
next Summer. Sullivan wrote 
the screenplays for “Union Pa- 
cific,” “The Buccaneer” and 
“Northwest Mounted Police.” 

• 

E DOUARDO CANSINO, re- 
nowned Spanish dancer and 
father of the screen star, Rita 
Hayworth, taught Cesar Romero 
and Mary Betb Hughes a couple 
of Spanish tangos which they 
execute in the next Cisco Kid 
story, “Ride On, Vaquero.” This 
will wind up this season’s group 
of Cisco Kid stories. Herbert I. 
Leeds, who made “Romance On 
The Rio Grande,” is directing 
“Ride On, Vaquero,” a Wurtzel 
picture. 

• 

W ITHIN the next two weeks 
the first assignment of Lou 
Ostrow, noted executive, will be 
announced. He was recently 
signed as associate producer. 
One of the industry’s veterans, 
Ostrow was associated for nine 
years as producer at MGM and 
prior to that was an independ- 
ent producer. He has a long list 
of successful box office vehicles 
to his credit. 

• 

T HE studio has enlarged the 
New York street set which 
will be used in “The Great Amer- 
ican Broadcast.” This is one of 
the permanent sets. But, for the 
big all-star musical some $15,000 
has been spent in rehabilitating 
it. Most of the improvement has 
been on building new founda- 
tions. 





STUDIO SPECIAL 


Group Theatre 
Founder Is Put 
Under Contract 


“Tobacco Road 99 This photographic reproduction of a scene from Zanuck’s pic 

turization of the stage smash-hit, “Tobacco Road,” is beauti 
ful enough for framing. It gives you a good idea of the scenic background of this comedy drama 
of the Georgia sharecroppers that prizewinning Director John Ford has been megaphoning. At 
left, Elizabeth Patterson as Ma Lester, and at right, Charley Grapewin as Jeeter Lester. Else- 
where in this supplement to New Dynamo is an entire page of pictorial and news data on “To- 
bacco road.” 


£"} Four Units To 
Detour Chance 
At Locations 


A/TOVIETONE CITY — In the 
■D-*- next several months at least 
four companies will have gone 
to various locations for exterior 
shots. This procedure will elim- 
inate chance and mean a saving 
of hundreds of thousands of dol- 
lars. Freakish weather for 
southern California and the aim 
for authenticity are back of the 
decision that it is advantageous 
to send units to exact story lo- 
cales rather than run the risk 
entailed in California weather 
this quarter. 

• 

THE “Blood and Sand” com- 
“*■ pany is now in its second week 
at Mexico City. It will remain 
there for some time, for all of 
the exteriors, including the dra- 
matic bullfights, will be staged 
in that city and various other 
parts of Mexico. Tyrone Power, 
Linda Darnell and other players, 
as well as Rouben Mamoulien are 
among those who are working in 
Mexico on this sixth Technicolor 
special of the 1940-41 season. 

• 

TN February — the exact date 
A has not yet been set — a com- 
pany will be sent to Florida for 
“Miami,”aTech- 
colored musical. 
Don Ameche, 
who is currently 
busy on a loan 
at Paramount; 
Robert Cum- 
mings, borrowed 
from Universal, 
but who can not 
start work on 
this picture un- 
til he has fin- 
ished an assign- 
ment at RKO; 

Don Ameche Betty Grable 

Carole Landis 
Charlotte Greenwood and Jack 
Haley are in the all-star cast. 
But, not all of them will go to 
Miami. Much of the work at the 
latter resort will be of a back- 
ground nature, with a “shoot- 
ing” crew there right now. Wal- 
ter Lang will direct “Miami.” 


“FLIGHT SURGEON” is slated 
-*• to be made at the Naval 
Aviation base at Pensacola, Fla. 
Permission for production of ex- 
teriors there has been granted 
by the U. S. Navy Department 
officials at Washington. The 
story deals with efforts to ascer- 
tain ways and means of enab- 
ling fighters to physically stand 
the rigors of power-diving as 
well as fighting and flying 25,000 
feet above the ground. Kenneth 
MacGowan is the associate pro- 
ducer. 

• 

"WELLE STARR,” another pro- 
•*-* posed Technicolor special, 
will have “location” work. Ex- 
tended “shooting” on this dra- 
matization of the pluckiest wo- 
man the Southwest has known, 
will take place in southern Ari- 
zona. The exact date when the 
unit will head for Arizona has 
not yet been fixed. In fact, Pro- 
duction Chief Zanuck is cur- 
rently busy with negotiations 
for certain stellar performers he 
wants for the major roles in this 
production. 


Reported At 
The Studio 
This Week 


Will Go To 
Florida And 
So. Arizona 


STAGE ACE 


MEXICO, TOO 


Jean Renoir 
Is Signed As 
A Director 


Preparations 
Under Way For 
Next Season 


M ovietone city — Two 

more important creative 
personalities were added to the 
company’s roster this week. Fol- 
lowing on the heels of announce- 
ment that Jack Benny had been 
signed to a joint contract with 
Paramount, the new acquisitions 
leave no doubt as to the speed 
with which the studio is organ- 
izing itself for operation under 
the Consent Decree and as a 
means of eliminating any ele- 
ment of chance in production 
next season. The new acquisi- 
tions are Harold Clurman, found- 
er of the Group Theatre of New 
York, and Jean Renoir, famous 
French writer-director. 


C LURMAN has been signed to 
become an associate pro- 
ducer - . In the 11 years since he 
began his work with the New 
York Group Theatre, he launched 
the works of such successful 
playwrights as Clifford Odets, 
Sidney Kingsley, Irvin Shaw 
and William Saroyan. He also 
“discovered” such stage person- 
alities as Franchot Tone, John J 
Garfield, and others who later [ 
obtained fame on the screen. 
He also established Frances 
Farmer, Luther Adler and others j 
on successful careers. 

• 

H OWEVER, up until now Clur- 
man has had no experience 
in the production of motion pic 
tures. Consequently, for the next 
few months he will spend his 
time observing the company’s 
production process and in study- 
ing the technique of picture- 
making. As head of the Group 
Theatre he has staged some of 
the most successful box office 
dramas seen on Broadway in 
the past six years. It was his 
directorial genius that elevated 
the Group Theatre from a “little 
theatre” group to the outstand- 
ing Broadway stage production 
organization since the founding 
of the Theatre Guild in New 
York. 

• 

J EAN RENOIR, although from 
France, is better known to 
film people and to motion pic- 
ture theatregoers than Clurman. 
The former will be recalled as 
the director of last season’s 
prize foreign picture, “La Grande 
Illusion,” on the story of which 
he collaborated. However, that 
picture he produced in France 
in 1937. But, it did not reach 
these shores until the 1939-40 
season. Since then, in France, 
Renoir directed “The Human 
Beast,” “The Dregs” and “The 
Marseillaise,” all in French. 

• 

R ENOIR arrived in this coun- 
try about two weeks ago. 
His association with this com- 
pany is the first with an Ameri- 
can producing organization. The 
contract provides for his ser- 
vices for a period of one year 
with options. Just what his first 
assignment will be has not yet 
been determined. However, it is 
certain that his directorial wiz- 
ardry will not be displayed until 
next season, for directorial as- 
signments on all remaining 1940- 
41 (K-8) vehicles have already 
been given out by Mr. Zanuck. I 


2 More Stories 
Purchased For 
Coming Season 

"Benjamin 
Blake" Is A 
Prize Novel 

OUT IN MAR. 

M ovietone city — Two 

more important story prop- 
erties for production next sea- 
son were purchased by this stu- 
dio this week. One of them is 
Edison Marshall’s new novel, 
“Benjamin Blake,” which the 
Literary Guild has named as its 
selection for the month of March. 
The story deals with romantic 
adventure in the 18th century. 
William Perlberg, associate pro- 
ducer, has been assigned to pro- 
duce the screen version. 

• 

T HE other purchase of the 
week was “Lazy Galahad,” 
which is an original story by 
Joseph Schank. The story will 
probably be released under an- 
other title. It deals with a Maine 
blacksmith who is picked as the 
nation’s most unsuccessful man 
by the operator of a success 
school. Nunnally Johnson, who 
is currently busy with “Tobacco 
Road” which he also adapted, 
will write the screen play and 
also be associate producer for 
“Lazy Galahad.” 

• 

I NCIDENTALLY, word from 
Chicago to the studio stressed 
the continued strength of Sonja 
Henie’s popularity. The skating 
champion has just completed an 
engagement in the Windy City 
that grossed $300,000 in the 
single week. She opens in New 
York’s Madison Square Garden 
next week, with the advance 
sale reportedly bigger than that 
of last year, her record touring 
season. She will be back here 
late in February, but “Sun Val- 


ley,” her next season’s musical 
special, on which there will be 
several months’ shooting, fol- 
lowing a month or more of re- 
hearsals, cannot go before the 
cameras until the late Spring. 

• 

YDA LUPINO will head the cast 
^ in one of next season’s mHor 
vehicles. The identity of this 
production, however, will not be 
revealed until another month or 
two. Her contract calls for her 
appearance in one picture per 
vear for this company. The con- 
tract for her services is a joint 
one with Warner Brothers. 

M eantime, “Sioux city,” 

based on a novel by J. Hy- 
( att Downing, another of next 
season’s big specials is being 
written into a 
screenplay. It is 
intended as a se- 

■ 1 rent big Techni- 
color production 
S ***» Jl °f Zane Grey’s 
jMK "Western U n - 

be made entirely 
in 

| Randolph Scott 

- and Laird Cre- 

Sonja Henie gar are the ^ 
ones so far 
named for parts. Harry Joe 
Brown is the associate producer 
and production will probably 
start this coming Summer. 

• 

OEING readied for “shooting” 
-L* in the late Spring and next 
Summer, too, are: “Sun Valley” 
with Sonja Henie, Glenn Miller 
and his band and others, with 
Milton Sperling as associate pro- 
ducer; “Green Entry,” based on 
an original story by F. Ruth 
Howard; “How Green Was My 
Valley,” “Down to the Sea in 
Ships,” “Brooklyn Bridge,” 
“Down on the Wabash,” “Lucky 
Baldwin,” “Swamp Water” and 
“Wild Geese Calling.” All of 
these demand considerable ex- 
terior shooting not made pos- 
sible until the warmer weather 
sets in, or cannot be made until 
the stars wanted for major roles 
are available. 


'Charley's Aunt' 
Purchase A Big 
Slory "Scoop" 

Indicates 
Bigness Of 
Set Plans 

OTHER NEWS 

Continued from Page 1A 
purchase resulted in as great a 
manifestation of enthusiasm. 

• 

\ HUGE amount has been 
paid for the screen rights to 
“Charley’s Aunt” which was 
written by Brandon Thomas. It 
has been put on the screen on 
three occasions, with the War- 
ner Brothers’ version, starring 
Sidney Chaplin the most suc- 
cessful, for it wes the No. 1 box 
office picture of that season and 
enabled WB to clear a menacing 
financial hurdle that at the time 
stood in its path of progress. 
That was back in 1925. Bob Kane 
made it more recently in Eng- 
land, as a quota vehicle. In 1930 
it was made as a talkie with 
Charles Ruggles. Each of the 
American films was made under 
a seven-year license on the ex- 
piration of which the rights re- 
verted to the original owners. 

• 

T HE Location Department right 
now is exploring the nation 
for sites for “shooting” of ex- 
teriors for important vehicles 
that will not go into work until 
the Summer, for they will not 
be released until next season. 
Among them is “Sun Valley” 
which will be made at the Idaho 
resort; “Wild Geese Calling,” 
much of which will be “shot” up 
in Alaska; “Sioux City” which 
will be made in Utah and several 
other places, and “Down to the 
Sea in Ships,” which has been 
in preparation for more than 
two years. 
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There's Everything In "Rood to Rio" 



Hot From Rio 

In “Road to Rio” Carmen Mi- 
randa, who is co-starred with 
Alice Faye and Don Ameche 
(dancing the “Chica, Chica, 
Boom, Chic” with her above, in 
a wrestling sort of fashion), not 
only sings and dance's, but she 
also has a principal role, a Bra- 
zilian siren. This new South 
American dance should become 
a' national craze once “Road to 
Rio” .gets under way. Hermes 
Pan directed the dances. She 
sings and dances not only 
“Chica, Chica, Boom, Chic,” but 
she also vocalizes “I, Yi, Yi, Yi, 
Yi,” which means “I Love You 
Very Much.” The latter tune she 
sings in English, accompanied 
by her own orchestra, Banda da 
Lur. Alice Faye scores with a 
big song-hit, “Boa Noite.” She 
also sings the novelty hit, “They 
Met in Rio.” Ameche sings that 
tune in Portuguese, the lan- 
guage spoken in Brazil. He also 
has a comedy number, “The 
Baron Is In Conference.” 


Fastest Dancing', Hottest Romance, Catchiest Song's 

This is the big “Chica, Chica, Boom, Chic” number in the next big Technicolor musical romance, 
“Road to Rio,” that Irving (“Down Argentine Way”) Cummings has completed. This and other num- 
bers were written by Mack Gordon and Harry Warren. “Chica, Chica, Boom, Chic” is also the title 
of the new Latin dance introduced by Carmen Miranda. 


Let There Be Plenty Of Light 

To illuminate this enormous garden and ballroom set, which 
occupied all of Stage 14 at Movietone City, for one of the important 
sequences in “Road to Rio,” required just 3,200,000 watts. The 
householder who complains when the 25-watt porchlight is left 
on overnight because it runs up the electric bill, can realize why 
it costs money to make pictures, particularly in Technicolor, which 
requires an illumination of daylight intensity. This elaborate 
set, which at one time was thronged with several hundred extras 
in evening clothes, had one purpose: to serve as a glamorous 
background for Alice Faye, Don Ameche and Carmen Miranda. 
Incidentally, in “Road to Rio” attention is being directed by 
the studio to the comedy hit scored by a new team, made up of 
S. Z. Sakrll and Curt Bois. J. Carroll Naish, who scored in “Down 
Argentine Way,” reportedly clicks just as emphatically in this 
musical with a Latin American background and mood. Ameche 
has a dual role. During half of “Road to Rio,” he plays the 
American boy-friend of Carmen Miranda, a Rio cabaret star, 
and during the other half he is the “Baron Savega,” a Brazilian 
playboy and husband of Alice Faye. 
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WESTERN UNION. Picture started Sept. 20. Here is one of the 
finest outdoor pictures put on the screen. It has backgrounds, loca- 
tions and photography of surpassing magnificence and beauty. There 
are scenes in this picture that will literally make you gasp. The In- 
dian sequences are absolutely marvelous. There is fighting, intrigue, 
murder, privation and a fine love story and the Technicolor surpasses 
by far anything we have had in any picture. This is a great exploita- 
tion picture which will succeed by its sheer power to entertain and 
because it has a tremendous cast, all members of which are of about 
equal prominence; because it has thrilling spectacle and a combina- 
tion of all elements of entertainment. This Zane Grey story has 
four principals: Robert Young. Randolph Scott, Dean Jagger and 
Virginia Gilmore. Supporting them are four more feature players: 
John Carradine, Slim Summerville, Chill Wills and Barton MacLane. 
Picture was directed by Fritz Lang with Harry Joe Brown serving 
as associate producer. Photographed throughout in Technicolor. 
Other players in cast are Russell Hicks, Victor Kilian, Minor Watson, 
George Chandler, Chief Big Tree, Chief Thundercloud, Dick Rich, 
Harry Strang, Charles Middleton, Addison Richards, Steve O’Brien, 
Russ Clark, Frank Mills, Ralph Dunn and Karl Hackett. 

THE ROAD TO RIO. This gay. Technicolor musical comedy with 

South American backgrounds stars Alice Faye, Don Ameche and 
Carmen Miranda. With Miss Miranda appears her now famous band. 
She has both an acting and a singing role, and playing the part 
of a South American spitfire. Featured in the cast with the stars 
are Curt Bois, Frank Puglia, S. Z. Sakall, Leonid Kinskey (of “Down 
Argentine Way” fame), J. Carroll Naish, and Lillian Porter. Irving 
Cummings directed with Fred Kohlmar as associate producer. Music 
for the picture was written by the famous song writing team of Mack 
Gordon and Harry Warren while dances will be staged by Hermes 
Pan, who directed Fred Astaire’s recent dance numbers. Many of the 
sequences were photographed in Rio de Janeiro. “The Road to Rio” 
will top “Down Argentine Way” in production values, music, ro- 
mance and general box-office possibilities. 

MURDER AMONG FRIENDS. Started Nov. 13. A murder mys- 
tery with unique twists of plot. A little Southern girl working in 
an insurance company office discovers that, one by one, the par- 
ticipants in a tontine or survivorship insurance policy, are rapidly 
and suspiciously dying off. Her investigation uncovers one of the 
most fascinating series of crime mysteries ever incorporated in one 
picture. Associate producers Walter Morosco and Ralph Dietrich. 
It was directed by Ray McCarey. Former title was “Invitation to 
Murder.” Cast consists of John Hubbard, borrowed from Hal Roach 
studios, as Dr. Thomas Wilson: Marjorie Weaver, Cobina Wright, 
Jr., radio and night club chanteuse with Eddie Cantor, Bob Hope, 
Rudy Vallee and Ray Noble; Sidney Blackmer, Truman Bradley, 
Douglas Dumbrille, and Mona Barrie. 

SLEEPERS WEST. It tells the story of four persons — a newspa- 
per woman and a private detective, an underworld girl desperately 
trying to escape her former associates, and a small town Babbitt, 
with a suit case full of money, who is headed for South America 
and freedom forever from lienpeckery. Started Nov. 22. Eugene 
Forde directed with Sol M. Wurtzel as Executive Producer. Cast con- 
sists of Lloyd Nolan as Michael Shayne, (the role he originates in 
‘Michael Shayne, Detective”) detective; Lynn Bari as Ada Robillard, 
an over-ardent newspaper reporter: Mary Beth Hughes as Lena Kar- 
elson, a harried but generous hussy; Louis Jean Heydt; Ben Carter, 
colored comedian, as a Pullman porter; Edward Brophy; Don Costello, 
Don Douglas, and Harry Hayden. The story is from the Frederick 
Nebel novel. 

SCOTLAND YARD. Formerly titled “Uncensored.” Norman Foster 

directed for Executive Producer Sol M. W’urtzel. “Scotland Yard” is 
the thrill-filled, romantic comedy of a London society thief who be- 
came a war hero, assumed the identity of the man he hated, through 
a face-changing surgical operation, took over the beautiful wife of 
the bank president he had once robbed — with some very strange com- 
plications. The absorbing adventures of London’s gayest master-crook 
will provide suspenseful audience dynamite with Scotland Yard’s ef- 
ficient, unemotional, steadfast and never-changing Inspector Cork in 
opposition to the suave, devil-may-care Dakin Barrolles. The cast: 
Nancy Kelly, John Loder, Henry Wilcoxon, Edmund Gwenn, Gilbert 
Emery, Leyland Hodgson, Melville Cooper, Marga Ann Deighlon, 
Norma Varden, Leonard Mudie, Lionel Pape, Leo Carroll, Edward 
Fielding and Heather Thatcher. 


NOW IN PRODUCTION 

TOBACCO ROAI). Started Monday (Nov. 25). Cast: Gene Tierney 

as Ellie May; Charley Grapewin, the unforgettable Grandpa Joad 
in “Grapes of Wrath” and the underworld lawyer in “Johnny 
Apollo,” as “Jeeter" Lester; Marjorie Rambeau as Sister Bessie; 
Ward Bond as Lov Bensey; William Tracy, of “Brother Rat” fame, 
as “Dude Lester and Zeffie Tilbury as Grandma. Elizabeth Patter- 
son will be “Ma” Lester and Slim Summerville will portray Peabody. 
Grant Mitchell also has been given an important role. This 
record-smashing stage hit which is now in its eighth year on Broad- 
way was purchased by 20th Century-Fox at a record figure. Zanuck 
is personally supervising production. John Ford is directing. This will 
be one of 1941’s biggest undertakings by any Hollywood studio. Nun- 
nally Johnson is the associate producer. 

BLOOI) AND SAND. In Technicolor. Based on Vicente Blasco 

Ibanez’s world-famous romance that originally was produced as a 
silent picture starring the late Rudolph Valentino. Will star Tyrone 
Power with stellar cast. Purchased specially for Power to follow 
his characterization in “The Mark of Zorro,” a type of dashing, 
romantic role in which he will be featured in the future. Linda 


PICTURES CASTING 

MAN HUNT. Former title, “Rogue Male." Based on Geoffrey 

Household’s best-selling, super-thrilling novel of a big game hunter 
who, single-handed, goes after the biggest game of all — a world- 
hated dictator. This is the type of book and story that no man 
can put aside until he has read it from cover to cover without 
stopping! “Rogue Male” originally was published in the Atlantic 
Monthly for July, August, September, 19,30, and later published 
as a novel in book form by Little, Brown and Co., in August, 1939. 
Will be directed by Fritz Lang, who megaphoned Zane Grey’s “West- 
ern Union.” Production to start in March. 

BELLE STARR. Technicolor nielodramatization of a two-gun, 

fearless woman outlaw who ruled the Southwest in the days of the 
carpet-baggers. Further details later. Topnotch feminine star is 
being sought for title role. Will be all-star affair. Kenneth Mac- 
gowan, associate producer. Will be started in March. 

FLIGHT SURGEON. Most of the action of this timely subject will 

be photographed at the Naval Aviation Base at Pensacola, for 
“Flight Surgeon” is a story that deals with the efforts to find ex- 
tensive ways and means of enabling fighters to physically stand the 
rigors of flying and fighting above 25,000 feet and power diving. 
Story is being written from the published novel of the same title 
by Cameron Rogers and H. E. Halland. Kenneth MacGowan will 
be associate producer. 

THE COWBOY AND THE LADY. To be directed by David Bur- 
ton for Executive Producer Sol M. Wurtzel. With George Montgom- 
ery, Mary Beth Hughes, and others. Director, Ray McCarey. 

BREACH OF DISCIPLINE. To be directed by Harry Lachman 

with Robert T. Kane as associate producer. Cast: Nancy Kelly as 
Dr. Barbara Lawrence. Story is based on the play by Elizabeth 
Ligeti and Arthur Schaffer, first performance of which took place 
at Zurich, Switzerland, Jan. 14, 1939. The story is an intimate 
and searching drama of women in the medical profession who stifle 
emotions stronger than themselves while bound by its iron-clad code. 

SCHOOL FOR SOLDIERS. Associate producer, Lou Edelman. 

Original story by Malvin Wald. 

STAND UP AND CHEER. Formerly titled “Tun In.” Jack Yellen 

is writing the screenplay. Story is by Richard Sherman. This will 
be a romantic drama with music. With Don Ameche and Betty 
Grable. Irving Cummings, director. Associate Producer, Milton 
Sperling. 

STUDIO CLUB. A breezy drama of Hollywood fame-seeking girls. 

Drama spotlighting the fascinating lives and careers of the world’s 
most gorgeous girls, famed even in Hollywood for their loveliness. 
Revealing their ambitions, heart-breaks, loves, schemes. 

TOMORROW NEVER COMES. Original story and screenplay 

by Robert Lees and Frederic I. Rinaldo. 

PRIVATE NURSE. Original story. Stanley Rauh is writing the 

screenplay. Planned to have Brenda Joyce. David Burton will 
direct. A Wurtzel picture. 


STORIES IN WRITERS’ HANDS 

THE GOLDEN TOUCH — Former title, “Replenish The Earth.” 

Based on the novel by Stephen Longstreet, to be published by 
Random House, Inc., early in 1941. This is a story of Wall Street, 
domestic intrigue, airplane company promotion, bribery, blackmail 
and powerful dramatic situations. 

THE LAST OF THE DUANES. — This is one of Zane Grey's most 

popular stories, and every Zane Grey story, without exception, has 
been a moneymaker. Norman Foster will direct for Executive Pro- 
ducer Sol M. Wurtzel. 

THE LIGHT OF HEART. Robert T. Kane associate producer. 

This story is based on one of England’s greatest current stage 
successes. The play by Emlyn Williams, author of "Night Must 
Fall” and “The Corn is Green,” was presented at the Apollo 
Theatre, London, in April, 1940. 

LUCKY' BALDWIN. This promises to be one of 20th Century- 
Fox’ most important pictures of 1941. It will be not only the 
fabulous story of Lucky Baldwin of California but the stirring, 
spectacular glorification of a great legend. What “Kentucky" did 
for Kentucky horse racing, this will do for golden California. The 
strange, dramatic and eventful life of Lucky Baldwin, the Far 
West’s most colorful character, will be of foregone appeal to 
everyone. Associate producer, Harry Joe Brown. Based on the 
novel by C. B. Glasscock. 

MAN WITH A SHOVEL. Former title, “Return to Life.” An 

original story by Dalton Trumbo. To be directed by Harry Lach- 
man. Associate producers, Walter Morosco and Ralph Dietrich. 

CHARLEY'S AUNT. The most famous und successful farce in the 

history of the entertainment world. Screen rights were purchased 
this week at a price of $100,000. It is currently playing the Cort 
theatre in New York. Farce is by Brandon Thomas. Planned as a 
possible starring vehicle for Jack Benny for next season. 

BENJAMIN BLAKE. Brilliant new novel by Edison Marshall. 

Named Literary Guild’s selection for March. William Perlberg will 
be its associate producer. For next season. 

LAZY GALAHAD. An original story by Joseph Schrank. Nunnal- 

ly Johnson will write the screenplay and also be associate producer. 


Darnell, Cesar Romero and Armillita will be in stellar support. 
Hedy Lamarr may play a starred role. The world’s greatest 
array of bullfighters will appear in this stupendous love drama, 
much of which is being made in Mexico City. Also featured in the 
cast are Laird Cregar, who is getting splendid notices for his work 
in “Hudson’s Bay,” and John Carradine. Robert T. Kane, associate 
producer, Rouben Mamoulian, director. 

DEAD MEN TELL. A “Charlie Chan” mystery story. Started 

production Dec. 19. Cast: Sidney Toler, Sheila Ryan, Katharine 
Alridge. Sen Yung, Robert Weldon, George Reeves, Paul McGrath, 
Donald Douglas, Truman Bradley, Ethek Griflies, Lenita Lane, Milton 
Parsons and Lee Tong Foo. Harry Lachman, director. Walter 
Morosco and Ralph Dietrich, associate producers. 

ride ON, VAQUERO. A “Cisco Kid” romantic drama. Started 

Dec. 19. With Cesar Romero, Mary Beth Hughes, Lynne Roberts, 
Chris-Pin Martin, Ben (Shadrack) Carter and others. Herbert I. 
Leeds, director. Sol M. Wurtzel, executive producer. 

A VERY YOUNG LADY'. Romantic story, with an all-star cast 

headed by Jane Withers, Nancy Kelly, John Sutton, Richard Clayton, 
Janet Beecher, June Carlson, and many others. A new Jane Withers 
in an entirely different type of story than has been used for her 
heretofore. Started Dec. 26. Harold Schuster, director. Robert T. 
Kane, associate producer. 


STARTING SOON 

GREAT AMERICAN BROADCAST. What a wealth of talent 
and music will roll out of this dramatic story of radio — from crystal 
sets to television ! Here is a showmanship inspiration, completely 
and excitingly different. It will feature a cast calling for the radio, 
screen and stage idols of the present and past. Alice Faye, John 
Payne, Jack Oakie, Milton Berle, the Ink Spots, Cesar Romero and 
other stars of screen, radio and stage will appear in the cast. Arch 
Mayo will direct. Associate producer, Kenneth MacGowan. The 
famous music writing team of Mack Gordon and Harry Warren are 
writing the score. Goes into production Monday (Jan. 20). 

A YANK IN THE R.A.F. Formerly titled "The Eagle Flies Again.” 

Dealing with the formation and exploits of the famous American 
Eagle squadron of American aviators now attached to the Royal Air 
Force, this very timely and highly dramatic story of today’s events 


— IMPORTANT NOTE =— 

All last-minute (as of Jan. 17) information on productions 
cutting before the cameras, casting, in preparation or under con- 
sideration appears on this page. It is furnished New Dynamo at 
press-time every Friday by direct wire from the studio. So, be 
guided accordingly as the studio compiles this information weekly 
for the exclusive information and booking guidance of New 
Dynamo readers. 


Lovely Lynn Bari 


AT THE HOME OFFICE 

TALL, DARK AND HANDSOME. This Chicago comedy musical 

and underworld drama has the most unusual story ever told against 
the background of “Scarfnce” days. Cast consists of Cesar Romero 
as Shep Morrison: Virginia Gilmore as Judy; Charlotte Greenwood 
as Winnie; Milton Berle as Frosty; Stanley Clements, 11 year old 
juvenile comedian; Barnett Parker as Quentin: Frank Jenks as 
Puffy, Sheldon Leonard as Pretty Willie; Marc Lawrence as Louie, 
Paul Hurst as Biff and Frank Bruno and Anthony Caruso as gun- 
men. Music and lyrics are by Leo Robin and Ralph Rainger. H. 
Bruce Humberstone directed while Fred Kohlmar served as asso- 
ciate producer. Dances were staged by Nick Castle and Geneva 
Sawyer. To be released next Friday (Jan. 24). 


in and over London, will be of sensational interest. Actual scenes of 
air fighting will be included in the picture. Thirty bombing planes 
of the latest type will be used for some of the scenes. Both Ameri- 
can and London backgrounds will be used. Henry King, one of 
America’s finest civilian pilots, will direct, with Lou Edelman as 
associate producer. An all-star cast will be featured. Henry Fonda 
will play the title role. Other parts not yet cast. Will go into pro- 
duction next month. 

MIAMI. An original musical comedy in Technicolor. All of the 

exteriors will be made in Technicolor right in Miami. Starring 
Carole Landis, Betty Grable, Don Ameche, Robert Cummings, Jack 
Haley and Charlotte Greenwood. Music by Robin and Grainger. 
Walter Lang, director. 


BRIDE WORE CRUTCHES: Newspaper comedy-drama. Lynne 

Roberts. Ted North, Robert Armstrong, Edgar Kennedy and others. 
Shepard Traube, director. 

FOR BEAUTY'S SAKE: Romantic drama. Ted North, Marjorie 

Weaver, New Sparks, Joan Davis, Glenn Hunter and others. Shepard 
Traube, director. 

GREAT COMMANDMENT: Religious spectacle, with Jon Hall and 

others. Cast of hundreds. Irving Pichel, director. 

GOLDEN HOOFS: Turf story based on story “Owners Up” featur- 
ing the classic Hambletonian race. Starring Jane Withers, with 
Charles (Buddy) Rogers, Katharine Aldridge, Cliff Clark, Buddy Pep- 
per. Robert Shaw, Robert Conway and others. Normafi Foster, 
director. Morosco-Dietrich production. 


STATUS OF OTHER PRODUCT 

TUP] OUTLAW: A Howard Hughes special production. Has no 

relation to this company’s K-8 products and will be sold under 
separate contract. With Walter Huston. Jack Beutel, Jane Russell, 
Thomas Mitchell and others. A dramatization of the adventurous 
and romantic Billy, the Kid. Directed by Howard Hughes. 

KIPPS: Based on the famous II. G. Wells story, with Diana Wyn- 

yard, Michael Redgrave and others. Directed by Carol Reed. A 
20th Century-Fox British special. Now in cutting room at London 
studio. 

GIRL IN THE NEWS: Starring Margaret Lockwood in a story 

of a headlinemaker. A 20th Century-Fox British production. Re- 
leased Jan. 31. 


RIDE, KELLY’, RIDE: Formerly titled “Corncob Kelly’s Benefit.” 

Peter B. Kyne story with Eugene Pallettc, Rita Quigley, Frankie 
Burke, Marvin Stephens, Richard Lane and others. Comedy drama 
of jockeys and their adventures. Wurtzel production. Norman Foster, 
director. 

IN THE CUTTING ROOMS 


NIGHT TRAIN: Starring Margaret Lockwood. A comedy drama, 

based on the story, “Gestapo.” 20th Century-Fox British produc- 
tion. Released Oct. 18. 

ONCE A CROOK: A detective story, with Sidney Howard and 

Gordon Harker. Now in production at London studio. A 20th 
Century-Fox British production. 
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MOVIETONE CITY — The 
final K-8 release in the Charlie 
Chan series — “Dead Men Tell’ — 
has been completed. Production 
started Dec. 19. The cast, of 
course, is headed by Sidney 
Toler as Chan and also includes 
Sheila Ryan, Katharine Ald- 
ridge, Sen Yung, Robert Wel- 
don, George Reeves, Paul Mc- 
Grath, Milton Parsons and 
others. Harry Lachman di- 
rected. Walter Morosco and 
Ralph Dietrich are the associate 
producers. 


“Tobacco Road” 

Keep your eyes on the news- 
papers and magazines next 
month. They will be loaded with 
advance material on this Zan- 
uck picturization of the most 
tslked-of stage hit of the cen- 
tury, which is now in its eighth 
year of its New York record- 
smashing engagement. Above 
are Charles Grapewin as Jeeter 
Lester, Marjorie Rambeau as 
Sister Bessie, and William Tracy 
as “Dude” Jeeter. It is their 
first experience in an automo- 
bile that the hill-billy evangelist 
has bought as a wedding present 
for her boy-husband, who seems 
quite excited — about this auto- 
motive expei’ience. But, not 
Sister Bessie. Her thoughts are 
evidently elsewhere, judging 
from the nonchalance she dis- 
plays in this sequence. Reports 
from the studio indicate that 
Miss Rambeau, whose last screen 
hit was as Tugboat Annie in 
“Tugboat Annie Sails Again,” 
gives the greatest performance 
of her Hollywood career. Others 
cast include Gene Tierney, Ward 
Bond, Slim Summerville, Eliza- 
beth Patterson, Grant Mitchell. 


"Dead Men Tell" 
Is Completed 


New "Find" Is 
At The Studio 


MOVIETONE CITY — Rich- 
ard Derr, who was “discovered” 
by Joe Pincus’ talent scouting 
department in New York, has 
reported at the studio. When 
“discovered” he was appearing 
with Joe E. Brown in the stage 
play, “Elmer, The Great” at 
Maplewood, N. J. A screentest 
was made of him in New York 
and rushed to the studio where, 
following a screening, instruc- 
tions were issued to place him 
under contract. 

Derr is a tall, handsome Penn- 
sylvanian. He got his first the- 
atre training with Jasper 
Deeter’s repertory company at 
Hedegrow, near Philadelphia. 
He was born in Morristown, Pa. 

He stands six feet two inches 
and is 24 years old. 

The studio plans to groom him 
for leading roles. This is his 
first trip to the West Coast. He 
never faced a motion picture 
camera before his screentest in 
New York. 


Romero And Hughes In Action 

Cesar Romero, who is the talk of exhibitors for his magnificent 
work in “Tall, Dark and Handsome,” returns to characterization of 
the Cisco Kid in “Ride On, Vaquero.” In this final l'elease in the 
K-8 Cisco Kid series, he and Mary Beth Hughes do two tangos. 


Love In Rlooin 

At right, Richard Clayton is 
the handsome stage actor who 
plays opposite Jane Withers in 
her really first “grown-up” 
story, “A Very Young Lady.” 
At left, John Sutton. 


“The Outlaw” 

Looks as if Billy, The Kid has 
started something in this scene 
from the Howard Hughes pro- 
duction, “The Outlaw,” in which 
that reckless outcast is played 
by Jack Beutel. Here Tom 
Mitchell, centre, and two friends, 
are “shooting it out,” with the 
results not so good so far as his 
two colleagues are concerned. 


Human Torch In “The Outlaw” 

By the time you read this supplement to New Dynamo Producer- 
Director Howard Hughes expected to have his first super-production 
for release by this company — “The Outlaw” — completed insofar as 
camera work is concerned. Above is Jpne Russell, who plays the 
part of the half-breed girl with whom Billy, the Kid falls in love. 
The latter role is played by Jack Beutel, whom Producer Hughes 
believes will be one of this season’s “finds.” 


It’s Jane Withers vs. Nancy Kelly 

Here are the three co-stars of “A Very Young Lady” on which 
Robert T. Kane is associate producer. Puzzledly and with perhaps 
a bit of jealousy, Nancy Kelly, right, views, certainly disapprov- 
ingly, Jane Withers’ tie-fixing assistance to John Sutton. Harold 
Schuster, who will be recalled as the director of “Wings of the 
Morning,” is director of “A Very Young Lady.” 









8A STUDIO SPECIAL 




ACPOSS Til© Motion This panorama pictures the stringing out of the first 

Western Union wires across the wilderness of a new 
empire. Those who have seen the “rushes” agree with President S. R. Kent that this production con- 
stitutes one of Hollywood’s proudest achievements. Word from the studio this week announced the 
world premiere of this Technicolor special at the Roxy Theatre in New York on Friday, Jan. 31. It is 
down for national release late in February. 



It Was a Great Day For The Cornliuskers 


These natives of Omaha, Neb., had real reason 
to rejoice. It opened up a new empire. This is 
one of the many big scenes in this elaborate pic- 
turization of the late Zane Grey’s last and great- 
est story, “Western Union.” Fritz Feld directed. 
It boasts a cast of several thousands and was four 
months in “shooting.” However, as far back as 
a year ago the studio prepared for the production. 
The screen rights were purchased after a reading 
of proof-sheets, before the novel was placed on 
sale. It enjoyed a vast circulation and still ranks 
among the most popular novels. Replete with 
action, drama, suspense and romance, “Western 
Union” dramatizes the trials and tribulations of 
those brave men who, despite seemingly impos- 
sible obstacles, threaded an entire nation. Harry 
Joe Brown was associate producer. In this story 
there is fighting, intrigue, murder, privation and 
Indian sequences that have brought highest praise. 


Technicolor officials are on record as saying that 
this is “the most beautiful color picture ever pro- 
duced.” Mr. Kent states that “ ‘Western Union’ 
has all the ingredients to make it one of our 
greatest successes.” He added: “For two seasons 
we have been on the lookout for a picture big 
enough and with mass appeal strong enough to 
challenge the records made by ‘Alexander’s Rag- 
time Band’. I sincerely believe that we have such 
a picture in ‘Western Union’.” The entire facili- 
ties of the Western Union organization in every 
city and town have been placed at the disposal 
of exhibitors showing this production. Complete 
details of the exploitation tieup with Western 
Union are published in the press-book. “Western 
Union” was produced on six different locales, with 
as many as three units working at as many “loca- 
tions” at the same time. 



Romance Aplenty 


Four of the principals in 
“Western Union” are pictured 
here. Left to right, they are Randolph Scott, Dean Jagger, Virginia 
Gilmore and Robert Young. Her performance in “Western Union” 
and in “Tall, Dark And Handsome” establish Miss Gilmore as a 
new stellar feminine personality. Robert Young was borrowed 
from MGM for this production. 



Two-Fisted Drama u se ?™ s be a T n hour of 

umph for Dean Jagger in this 
reception scene. “Western Union” finds its greatness not only in its 
spectacle, love story and action, but also in its backgrounds which 
are characterized by none other than Mr. Kent as being “of sur- 
passing magnificence and beauty.” John Carradine, Slim Sum- 
merville, Chill Wills, Barton MacLane and many others of equal 
note are in the cast of some 27 principals. 
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